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At Motorola we believe 

communication is an art 
—whether on the stage 

or on the phone. That's 
why we strive 

to create innova- 
tive, high-quality 
cellular phones, 








to help you 
deliver a great 
performance ¢ 
with every word 

you speak. Motorola. 
The more you need a 
cellular phone, the more 
you need Motorola. 
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Call Linda Lee at Macy's By Appointment for details: 
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The Perfect Balance Of 
Luxury And Technology. 





‘Serd> \INCOLN-MERCURY DIVISION 


Introducing The All-New Lincoln Continental. 


Designing a sedan with every conceivable luxury would 
have been quite an accomplishment. Building a car with 
the latest technological innovations would have been no 
less challenging. But creating the one automobile that 
combined both was the ultimate achievement. Introducing 
the all-new Lincoln Continental with the 32-valve, 
DOHC V-8 InTech” System. The perfect balance of luxury 


and technology. For more information, call 1 800 446-8888. 
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New and Newer 


New music is now playing a central role in the musical world 
and Lincoln Center Productions is at the vanguard of the movement— 


with no less than three programs devoted to contemporary composition. 


Theodore Wiprud reports. 
The Program 


Return of the Big “Bang” 

Bang On A Can is about creation, improvisation, THE NEW. 

Ken Smith talks to the group’s three co-founders as Great Performers 
brings “Bang” to Lincoln Center for three performances. 


Dynamic Duo 
Kathleen Battle and Thomas Hampson combine their prodigious talents 
for a “Live from Lincoln Center” broadcast on March 1. 





PETER SERLING 
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LISTEN! 


New music is now 
playing a central role 
in the musical world 
and Lincoln Center 
Productions is 

at the vanguard 

of the movement— 
with no less than 
three programs 
devoted fo 
contemporary 
composition. 
THEODORE WIPRUD 


reports. 





Dennis Russell Davies, principal conductor-designate 
of the Stuttgart Chamber Orchestra 


ew music just isn’t what it used to be. Esoteric. For- 

bidding. Shunned by the mainstream. Pity the new 

music fanatic who used to rely on music-establishment- 
bashing for casual conversation. Even the establishment 
isn’t what it used to be. 

Take Great Performers at Lincoln Center, the centerpiece 
of Lincoln Center’s own presenting activity. Great Per- 
formers has lately developed an enormous appetite for the 
new and unfamiliar. Now, alongside the star soloists and 
orchestras, Great Performers features series like American 
Sensibility, offering everything from Stephen Foster to 
Charles Ives, with recitalists, ensembles, and an orchestra. 
The wide-ranging Discovery Series presents new chamber, 


NEW AND NEWER 


JEFFREY HENSON SCALES 


PETER LINDBERGH 





GIORGIO ARMANI 


815 Madison Avenue, New York, 436 North Rodeo Drive, Beverly Hills 
et. Boston, 113 East Oak Street, Chicago, 243 Worth Avenue, Palm Beach 


22 Newbury Stre 
The Americana At Manhasset, New York 
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NEW AND NEWER 


orchestral, and choral works, answering the musical 
question, What—and who—is new? Even Bang On A 
Can—the legendary downtown festival of the very 
newest sounds—has been invited uptown to Lincoln 
Center with a spring series. 

Or take the Stuttgart Chamber Orchestra, until recent- 
ly a paragon of traditional classical culture. Founded in 
1945, the group drew acclaim for its precision and its lush 
tone in the classical and Baroque repertory which 
dominated the 42-year tenure of its original leader, Karl 
Munchinger. This season, to celebrate its 50th anniver- 
sary, Stuttgart goes on tour in America with principal 
conductor-designate Dennis Russell Davies. They are 
playing the expected Mozart, Johann Christoph Friedrich 
Bach, Boccherini, and on Lincoln Center’s Discovery 
Series, the decidedly unexpected: Shostakovich, David 
Diamond, Giya Kancheli, and Philip Glass. 

“Well, if you hire me,” Dennis Russell Davies chuckled 
during a recent trans-Atlantic telephone interview, “you 
do it for a reason. I’ve always tried to do interesting 
combinations.” And how. Last season Davies brought his 
Beethovenhalle Orchestra of Bonn to the Discovery Series 
to play new American works from opposite ends of the 
spectrum—by Charles Wuorinen and Philip Glass—on 
one concert program. This year’s program with the 
Stuttgart puts contrasting mid-century works—one 
Russian, one American—next to the very latest in post- 
minimalism—from America and Soviet Georgia. 

“The Stuttgart Chamber Orchestra,” Davies goes on to 
boast, “now has ongoing relationships with important 
composers, including Kancheli and Glass, who are two of 
my closest friends.” With the commission and premiere 
of both of Glass’s previous symphonies already to his 
credit, Davies confides that “his Symphony No. 3 is being 
written literally as we speak. Isaw a good part of the score 
when I was last in New York.” 

Glass’s new workis for 19 string players with no winds. 
“Stuttgart is basically a string band,” explains Davies, “that 
adds winds as necessary.” For the 50th anniversary tour, the 
chamber orchestra decided to showcase its core group. 

The Kancheli work—Abii ne viderem, with solo violist 
Kim Kashkashian—is venerable by comparison with the 
Glass Symphony. The Stuttgart Chamber Orchestra 
premiered Abii in 1992 and recorded it for ECM. The disc 
will be released to coincide with the Stuttgart’s US tour 
in March. 

Sharing the program with the Glass and Kancheli are 
Shostakovich’s Chamber Symphony in C minor, which is 
a transcription for string orchestra of the harrowing 


String Quartet No. 8; and Rounds for String Orchestra by 
David Diamond. Now 79, Diamond is enjoying his 
greatest popularity as musical taste has come around to 
the American Romanticism he always espoused. 


[ee Center’s Discovery Series itself is scarcely less 
eclectic than Davies’ programming. This year the 
Series opens February 23 with the Arditti Quartet—the 
English ensemble whose virtuosity in the most difficult 
contemporary works is the world standard—appearing 
with American pianist Ursula Oppens. Their program 
ranges from Alban Berg’s lush Lyric Suite to a brand-new 
Piano Quintet from Charles Wuorinen. The Stuttgart pro- 
gram is March 19. The Hilliard Ensemble of London 
brings the final installment April 13, singing Arvo Part’s 
Passio—a 1982 setting of the Passion according to St. John 
that ignited today’s mystical “neo-medievalism” and be- 
came an instant classic. : 

The inaugural Discovery season of 1993-94 was sim- 
ilarly broad. The Orchestra of St. Luke’s gave the phen- 
omenally popular Third Symphony of Henryk Gorecki. 





Time travel: 

The Stuttgart Chamber 
Orchestra’s programming 
includes classic and new 
works, the expected and 
the decidedly unexpected 
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BEST Bites 


BROADWAY JOE—Well-known steak- 
house located in a townhouse on 
restaurant row. Also serves fresh seafood 


and pasta. Free dinner parking. Private 
parties. 315 W. 46th St. 246-6513. 


CAFE AMERICANSTYLE—A merican fare in 
a simple setting. 424 Fifth Av., near 39th 
St. 391-3344. 


CITE—An extravagant French steak- 
house; marble, pewter, and chandeliers. 
120 W. 51st St. 956-7100. 


FERRIER—Bistro. Neighborhood hot 
spot. 29 E. 65th St. 772-9000. 


GOTHAM BAR & GRILL—Long a staple in 
Manhattan, many fine chefs have 
launched their careers from here. 12 E. 
12th St. 620-4020. 


JEWEL OF INDIA—Spicy Indian cuisine. 15 
W. 44th St. 869-5544. 


LE TAXI—Bistro owned by veteran 
restauranteur Pedro Iso. 37 E. 60th St. 
832-5500. 


RINCON DE ESPANIA—Intimate and rustic 
Spanish restaurant offering excellent 
paella and seafood. 226 Thompson St. 
475-9891 /260-4950. 


SIDEWALKERS—Crab feast! 12 W. 72nd St. 
769-6070. 


TAVERN ON THE GREEN—Mazelike 
collection of ornate dining rooms. 
American cuisine. Central Park at 67th St. 
873-3200. 


TONY DI NAPOLI’S—Family style Italian 
dining. 1606 Second Av., at 83rd St. 861- 
8686. 


TSE YANG—Food from Beijing and Shan- 
ghai served in an opulent dining room. 
34 E. 51st St. 688-5447. 





Put Gut Gil OnThe Table 
At These Fine Restaurants. 


Allegria * Bombay Palace * Broadway Joe Steakhouse 
Chantal Cafe + Danny’s Grand Sea Palace * Dolce * Gallagher’s 
HSF = II Giglio + Joey’s Paesano + Knickerbockers + Le Madeleine 
Liberty Cafe and Oyster Bar Atop Pier 17 + Lino’s + Lucy’s + Mr. Leo 
Pomaire * Rosie O’Grady’s * Toukie’s 


Whether it’ a light appetizer or a nine-course feast, the next time you order use the- 
Discover’ Card. The tee that pays you a Cashback Bonus’ award for every charge, up to 
1% yearly based on annual purchases. Which makes every morsel a little more satisfying. 


R) 


IT PAY. 
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NEW AND NEWER 





For past generations 

of presenters, 

a “commitment to 

new music” tended to 
mean a few 

rarified concerts for 
specialized audiences. 
Today those words mean 


much more. 
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Both the Arditti and Kronos Quartets played concerts. 
And the Beethovenhalle faced Glass off with Wuorinen. 
For 1995-96, the lineup includes the Los Angeles Philhar- 
monic New Music Group, Ensemble Moderne from Paris, 
and again the Arditti Quartet appearing with the seminal 
American minimalist composer and performer Steve 
Reich. 

How did such a vibrant series become part of the 
establishment? As with the changes in Stuttgart, a new 
generation of leadership is bringing fresh ideas. And 
audiences are experiencing a new kind of musical smor- 
gasbord. 

“It’s all part of our expanding commitment to new 
music,” says Jane Moss, Vice President for Programming. 
“We have a commitment at Lincoln Center to presenting 
music of composers of our time.” Moss came to the job in 
1992 with a mandate to give Lincoln Center Productions 
a new look. Sure enough, she began presenting Discovery 
and Bang On A Can in the 1993-94 season. 

For past generations of presenters, a “commitment to 
new music” tended to mean a few rarified concerts for 
specialized audiences. Today those words mean much 
more. 

Says Moss: “We commission three to four works an- 
nually from Lincoln Center Productions, but theyre not 
just for Discovery. They turn up on many of the series.” 

Commissioned for 1995-96: a piece for the Tokyo 
Quartet by Bright Sheng; a set of piano variations for 
Emanuel Ax by Peter Lieberson; a clarinet quartet by John 
Corigliano; and, yes, one for the Discovery Series—Elliott 
Carter’s new work for the Arditti Quartet, the fifth install- 
ment in one of the most important string quartet oeuvres 
of the century. 

Bang On A Can, the formerly downtown new music 
festival, proved in its first Lincoln Center season last 
year that new music can bring a new audience. The 
series was completely sold out. Not coincidentally, 
Bang On A Can pioneered the eclecticism that increas- 
ingly informs new music programming. 

Discovery has the potential to attract that same 
audience, and the huge followings of Part, Gorecki, and 
Glass. It brings leading ensembles from all over the world 
to celebrate the kaleidoscopic music of today. As for tap- 
ping new audiences, “it just takes hammering away at it.” 


Theodore Wiprud is a composer and writer who lives in New York 
and works for Meet the Composer. 


Great Performers is underwritten by Continental Insurance. 


SATISFY ALL YOUR APPETITES. 
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LINCOLN CENTER, 58 W. 65TH ST., 873.3700 
TWO WORLD FINANCIAL CENTER. 385.8080 





La Tour Maubourg! 
For Just $35 


Travel from caviar 
to roasted salmon 
to Chocolate Mousse Cake 
with Caramel Sauce 
& Espresso Ice Cream- 
our prix fixe menu 
every night. 


Prix Fixe Dinner $35.00 
Prix Fixe Lunch $29.00 & $39.00 


Prix Fixe Brunch $22.00 
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RESTAURANT 

Restaurant & Boutique open 
581TH STREET AT SEVENTH Avenue ® N.Y., N.Y. 10079 
E (212) 245-2214 














American Ballet Theatre is recog- 


nized as one of the great dance 
companies of the world. (Pictured: 
principal dancer, Susan Jaffe in 
Gaité Parisienne.) 

The Movado Watch Company is 
proud of its long-term commitment 
to the arts and its role as a principal 
benefactor of this outstanding ballet 
ensemble. 












THE ART OF PERFORMANCE: THE MAKING OF A LEGENDARY CLASSIC. 


The Movado Museum 
Watch is in the 
permanent collections 
of museums around 
the world. 


Stoatliches Museum 
fir angewondte Kunst 
Neve Sammlung, 
Munich, Germany 


Museum Moderne Kunst 
Vienna, Austria 


Museo de Arte Moderno 
Bogota, Colombia 


Museum Boymans-van 
Beuningen, Rotterdam 
The Netherlands 


‘ 


Museo de Arte 
Contempordneo 
Caracas, Venezuela 


Finnish Museum of 
Horology Espool, 
Helsinki, Finland 


Sezon Museum of Art 
Tokyo, Japan 


Kunstindustri-museets 
Billedbog, 
Copenhagen, Denmark 





Musée International 
d’ Horlogerie 
Lo Chaux-de-Fonds, 
Switzerland 


Museo de Bellas Artes 
Bilbao, Spain 


Design Museum 
London, England 


Kawasaki City Museum 
Kawosoki, Japan 


Victoria and Albert 
Museum 
London, England 


Ludwigsmuseum 
Cologne, Germany 


The Museum Bracelet Watch. 
Simple, sculpted stainless steel 
case and bracelet with 18 karat 
gold micron finish interlinks. 
Water-resistant. Quartz. $795.00. 


MOVADO 


Design Store. 


ROCKEFELLER CENTER 
5TH AVE/51ST 








LINCOLN CENTER 


PRODUCTIONS 


GREAT PERFORMERS AT LINCOLN CENTER 
Underwritten by Continental Insurance 
presents the 


HANDEL & HAYDN SOCIETY 


Orchestra and Chorus 
CHRISTOPHER HOGWOOD , Artistic Director 


Friday Evening, February 17, 1995, at 8:00 
Christopher Hogwood, Conductor 


BACH Brandenburg Concerto No. 4, BWV 1049 
Allegro 
Andante 
Presto 


BACH Mass inG minor, BWV 235 
Kyrie 
Gloria 
Gratias 
Domine Fili 
Qui tollis 
Cum sancto 


Intermission 


HANDEL Sonata in G minor, HWV 404 
Andante 
Allegro 
Adagio 
Allegro 


HANDEL Dixit Dominus 


Harpsichord by Allan Winkler, Boston, MA, after Carl Conrad Fleischer, 1716. 


‘tional support is provided by The Andrew W. Mellon Foundation, The Aaron Diamond Foundation, 
fcarieoaivens ara tetoriee Die atcinspeles gel, The Eleanor Naylor Dana Charitable Trust, The 
Gladys Krieble Delmas Foundation, Daisy and Paul Soros, The Norman and Rosita Winston Foundation, 
The Florence Gould Foundation, HBO/Michael Fuchs, The Kenneth and Evelyn Lipper Foundation, The 

Shubert Foundation, Mercedes Benz Manhattan, Inc., Ann and Gordon Getty Foundation, FM. Kirby 
Foundation, Kathryn and Gilbert Miller Fund, Inc., The Fan Fox and Leslie R. Samuels Foundation, Inc., 
New York State Council on the Arts, and National Endowment for the Arts. 


AVERY FISHER HALL 
Home of the New York Philharmonic 





EDITIONS DE 
L’OISEAU —-LYRE 


CHRISTOPHER HOGWOOD 
HANDEL & HAYDN SOCIETY 


Purcell 
Dido & Aeneas 


Rfiade sans Academy of Ancient Music 
ebay ce at ss, CD 436 992-2. 


sr Karkhy 
CHRISTOPHER HOGWOOD “Luxury casting...a classic interpretation.” 
CTE Tutte) olarelar-3 
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BANBEL & BAYBS 
SUCLETY 


Christopher 
HOGWOOD 


Handel 
Concerti Grossi. op.3 


Handel & Haydn Society 
_ Christopher Hogwood 
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Handel 
CONCERT GROSST, op 6 
1 & vesy 
S WOOD 
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Concerti Grossi. op.6 


Handel & Haydn Society 
(@l Tats) xe) oj al=] au (ole \wielere| 


3CDs 436 845-2 


MUSIC 
WORLD 


Photo credit: Christian Steiner 


©. 1995 London Records/PolyGram Classics & Jazz 





GREAT PERFORMERS 


Please make certain the electronic signal on your watch or pager is switched off during the concert. 





In consideration of the performing artists and members of the audience, those who must leave 
before the end of the performance are asked to do so between numbers, not during the performance. 
The taking of photographs and the use of recording equipment are not allowed in this building. 


Next Great Performers Event in Avery Fisher Hall: 
Sunday Afternoon, February 19, 1995, at 3:00 
JAMES GALWAY, Flute 
Phillip Moll, Harpsichord 
Sarah Cunningham, Viola da gamba 
Works by Bach and Handel 


Next Great Performers Event in this Series: 
Sunday Evening, March 5, 1995, at 7:30 
I SOLISTI VENETI 
Claudio Scimone, Conductor 
Paula Robison, Flute 
Works by Rossini, Pasculli, Bottesini, and Vivaldi 


To charge tickets by phone, call CENTERCHARGE (212) 721-6500. 


Notes on the Program 
by ANDREW APPEL 


Bach and Handel, both musical prodigies of the Lutheran Church and children of the 
north German organ school, nourished their compositions by developing their personal 
styles through the influence of Italian Baroque music, particularly that of Rome and 
Venice. Handel abandoned his homeland in order to witness, understand, and inherit 
the suave melodic and dramatic gifts of Allesandro Scarlatti and Arcangelo Corelli. Bach, 
faithful to his family traditions and religious convictions, learned to produce Italian 
sunshine and vitality by German candlelight, studying scores, transcribing concertos, 
and redefining instrumental and vocal music through his discoveries. Both composers 
epitomize the dynamic expression of the late Baroque, and, like the great film makers 
Fellini and Bergman, represent contrasting attitudes in a fertile period of creativity. 


Brandenburg Concerto No. 4, BWV 1049 

JOHANN SEBASTIAN BACH 

Born March 21, 1685, in Eisenach 

Died July 28, 1750, in Leipzig 

Bach traveled little. We know that he walked over two hundred miles to hear Buxtehude, 

and that appointments and positions took him to several musical centers of Germany, 

from Luneburg (where he heard the French orchestral style as performed by emigrant 

French Protestant musicians) to Dresden (where Canaletto and Vivaldi were welcomed 

and celebrated). But though he never saw Paris, nor Rome, nor Venice, he did hear them. 
By 1708 Bach was organist, and eventually Konzertmeister to the Duke of Weimar. In 

1713, one of the younger dukes returned home from Holland with a collection of printed 

music, concertos from Venice by Vivaldi and others. Bach copied out parts and, with his 

cousin Johann Walter, made keyboard transcriptions of the works. In this way, he became 

familiar and comfortable with the crisp, energetic clarity and varied colors of the Italian 


concerto. 
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GREAT PERFORMERS 


In forging an orchestral style of his own, Bach did not slavishly imitate the Italian 
manner. The Fourth Brandenburg exemplifies Johann Sebastian’s uncanny ability to 
combine contrasting elements and to create new textures and structures. Here, in this 
concerto for two recorders and violin with a ripieno string band, Bach combines Corelli’s 
concerto grosso (the expanded sonata in which the soloists carry all the musical material 
and the accompaniment enriches the textures without substantially adding new music) 
with the solo concerto of Vivaldi (in which the ripieno often contrasts and alternates with 
the soloists). The first movement also incorporates the da capo aria structure. This is a 
common feature in Bach’s concertos and allows him to lengthen the movements, giving 
greater breadth to his works. It also foreshadows the three part sonata forms of a later 
generation. For all the complexity, this is some of Bach’s most graceful music. The soloists 
glide through the work like three dancers, sometimes supporting and sometimes daring 
each other. 

The third movement is most astounding. Here, Bach offers a fugue-concerto finale. 
Without dulling the sunshine of his Italian models (there is added brilliance through 
remarkable violin virtuosity) he enriches the work with the complex polyphony of 
German traditions. We marvel and are inspired by Bach’s compositional fluidity, but his 
contemporaries, craving a newer, simpler, gallant style, most often found Bach’s music 
overworked and unnatural. | 















































Mass in G minor, BWV 235 
JOHANN SEBASTIAN BACH 


It is difficult for us to consider Bach’s smaller mass compositions with anything more 
than curiosity. After all, the B-minor Mass shines over all music with such brilliance, there 
can’t be room for other settings! We may prefer to consider these brief masses as sketches, 
works in preparation for a greater one. Today’s program allows us a rare occasion to 
reconsider these beautiful pieces. 

Have we been unfair to these short masses, dismissing them as parodies (the music 
is all rewritten from cantata movements) while accepting, without complaint, the same 
from the more famous Mass? Remember, both Bach’s and Handel’s transcriptions and 
reworkings are always fresh and powerful. For all his masses, Bach has chosen wonderful 
and appropriate choruses from earlier cantatas. 

What would have inspired Bach to dedicate his efforts to the Mass? We have no 
evidence pointing to specific commissions or purposes. 

At the end of his life, Johann Sebastian became deeply involved with Roman music 
and he admired the works of Lotti, Pergolesi, and other Italians who were celebrated in 
Dresden. Bach also enjoyed the opportunity to set the ancient Latin text. In setting the 
ordinary of the mass, words that were spoken or sung on every day and any occasion, 
Bach escaped the seasonal restrictions of his cantata texts. They were rooted to one 
particular Sunday of each year. Changing words allowed the composer to select par- 
ticularly fine choral movements and give them extended life. 

This G-minor Mass is painted in darkest colors. There are no trumpets, flutes, horns, 
bassoons, or drums. There is no soprano soloist (though the arias for alto, tenor, and bass 
are as beautiful as those found in the larger Mass). The chorus is of four and not five 
parts. Exemplifying the entire mood of the work, the final Cum Sancto Spiritu, so brilliant 
and concerto-like in the B-minor work, is a lush, dark series of contrapuntal waves. This 
is music that deserves our affection. 
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(continued on page 37) 









The fastest way from 





Uptown to Chinatown 
246 Columbus Ave. 1239 Second Ave. 
(71st-72nd St.) (Cor. of 65th St.) 






(212) 580-1516 (212) 752-0810 









A Few Blocks from Lincoln Center 
Italian Home Cooking 


Duo 


e Celebrating Our 10th Anniversary ! 
e Prix Fixe Dinner - $17.95 


200 WEST END AVE., (corner 69th St.) 
(212) 787- 4100 






ITALIAN FOOD FOR THE FUN OF IT 


av oi? 


SAT. & SUN. BRUNCH 11:30 AM-4 PM 





All the Champagne you can drink 








180 Columbus Ave. Open 7 Days 
(Corner of 68th) 873-2500 


x mw 


Before, After or Instead of Lincoln Center 
Enjoy a Good Meal At 


EMPIRE SZECHUAN 


Fine Chinese Cuisine Since 1976 


OPEN LATE 
Sun., Mon., Tue., 11:00 am — 1:00 am 
Wed. — Sat., 11:00 am — 2:00 am 


Free Delivery Available 


193 Columbus Ave. (68th-69th) 
496-8778 
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Have your next 
Grand Performance 
at Lincoln Center. 


‘Be it an elegant luncheon, 
dinner or a glittering gala, 
Restaurant Associates Caterers 
at Lincoln Center is dedicated 
to making your party an 
extraordinary success. 


Sir 


why we 
have 
produced 





more than 
1,500 memorable events at 
Lincoln Center and we wont 
relax until the curtain goes down 


on your next performance. 


For more information, 
call our Catering Director 
at (212) 873 1602. 


Restaun ant Assoc rates Cater eTs 
(Masters of the Fine Art of Party Giving 





Q+A+A+A 


Bang On A Can is 
about creation, 
improvisation, 
THE NEW. 

KEN SMITH talks fo 
the group’s three 
co-founders as 
Great Performers 
brings “Bang” to 
Lincoln Center 
for three 


performances. 





Return of the 


festival uptown to Alice Tully Hall last year, 

audiences from uptown and downtown alike didn’t 
know what to expect. Musically, it was like reaching inside 
a New York Times box and pulling out the Village Voice. 

But festival co-founders Michael Gordon, David 
Lang, and Julia Wolfe have been following their own 
sense of programming since 1987, when the three Yale- 
educated composers found themselves caught in the 
crossfire between scruffy downtown improvisers and the 
master composers uptown. Greatly aware of the artistic 
battle lines, the young composers also realized it wasn’t 
their war. They could listen to Elliot Carter with the same 
appreciation they’d bring to Elliot Sharp, and they staged 
their first eclectic all-night marathon with provocative 
juxtapositions to break down musical barriers with rock- 
concert informality, serving beer and eschewing pro- 
gram notes in favor of audience contact with the 
composers. 

Following the nomadic festival’s first successful 
Lincoln Center Great Performers season, the Bang On A 
Can All-Stars accepted invitations to play at 
Tanglewood’s Festival of Contemporary Music and 
South Bank’s Meltdown Festival in London, England, 
where they recorded their first album for Sony Classical. 
Stagebill caught up with the artistic directors during a rare 
moment when all three were in New York. 


Wis Lincoln Center brought the Bang On A Can 


STAGEBILL: How much of your initial success came from 
having composers like John Cage and Pauline Oliveros with 
you right from the beginning? 

MICHAEL GORDON: A lot of name composers showed 
up that first year, but the big news was that out of 30 
works on the program, 20 of them were by people you’d 
never heard of. We put pieces by Milton Babbitt and Steve 
Reich side by side and invited them both to come. They’d 
never met each other, had never even been in the same 
room together. 

DAVID LANG: And they were still very happy not to 
meet each other. Part of the success was the location. 
People wanted to hear music in a different space, and 
since we held it in a gallery, we touched a nerve without 
knowing it. 

GORDON: In a way we were protective that it not be 
associated with a venue, because the second you say it’s 
at the Kitchen or Merkin Hall you make a statement. So 
the first five years we had it at out-of-the-way places. 

STAGEBILL: When did you first realize that Bang On ACan 
had an identity? 





PETER SERLING 


GORDON: When the R.A.PP. Arts Center was con- 
demned two weeks before the festival, after thirty 
thousand fliers had gone out. We told about five people, 
and somehow everybody knew where to go. 

JULIA WOLFE: Also in Europe, when we found out we 
had this American oddball identity. The Holland Festival 
asked us to curate a marathon there with Dutch en- 
sembles. 

GORDON: It was sold out a month in advance and 
broadcast live on Dutch radio. We’re going back in 
April, but nobody there will know what’s on the pro- 
gram. It'll sell out based on the idea that Bang On A Can 
is an event. 

STAGEBILL: How do people react to Bang On A Can in 
Europe? 

WOLFE: We come off as irreverent. They’re either 
totally wild about it or they hate it. 

GORDON: It’s not just irreverence; they look at us like 
we're barbarians. It’s like a circus. We step over the lines 
that they would never permit. 

LANG: It’s hard to describe to Europeans what we’re 
doing. Here, minimalism’s battle to destroy academic 
music was a power struggle. In Europe they never per- 
ceived academic music as something that needed to be 
uprooted. It was a continuation of their great heritage. 
Our strength is that we don’t have a great heritage. We 


continued on page 54 


Bang-up schedule: 

Bang On A Can All-Stars 
(below) play at 

Lincoln Center’s 

Walter Reade Theater 
on March 13 

at 7:30 p.m. and 

May 1 at 7:30 p.m.; 

on May 21, the 

Bang On A Can 
Marathon takes place 

at Alice Tully Hall, 

2:30 p.m. to 10:30 p.m. 





Chrysler Cirrus. 
Motor Trend’s 


1995 Car of the Year. 


“We were looking for the most significant 


a 


vehicle in the market.” 
— Motor Trend 


The Motor Trend Car of the Year award. Not only is it one of the standards by 
i, Which the automotive industry gauges the worth of its works—it establishes 


one car as a standard of excellence for the industry to follow. This year, the 





Chrysler Cirrus LXi 





standard is Chrysler Cirrus. Cirrus achieves its new status by delivering, in Motor Trend’s words, 
“a solid helping of convenience, utility and value’-combined with “refined road handling 
demeanor” and “a ‘driver’s car’ feel in virtually all situations.” Cirrus is a new level of automobile— 
a car that masterfully combines the true road feel of a sport coupe with the luxurious comfort 
and room of a family sedan. Its array of safety features includes anti-lock brakes, driver and front 
passenger air bags’ and an available integrated child safety seat. And just as comforting is the 
control that you’ll feel thanks to Cirrus’ 24-valve V6 engine and modified double-wishbone 
suspension system. “On the merits of its superb design, top-notch quality and outstanding 


value,” the editors write, “we enthusiastically proclaim the Chrysler Cirrus Motor Trend’s 


Chrysler Cirrus 


IT’S NOT JUST A STEP ABOVE. 
IT’S THE NEW PLATEAU. 


1995 Car of the Year.” We enthusiasti- 


cally accept. For more information, 


call 1-800-4-A-CHRYSLER. 











+Always wear your seat belt. 





Chrysler Performance Highlights 


What’s new? If the answer is “not 
much,” then its time for a trip to Great 
Performers’ Discovery Series, where 
new music is the order of the day. 
Opening the series on February 23 at 
Alice Tully Hall, the Arditti Quartert 
and pianist Ursula Oppens perform 
Dutilleux’s Ainsi la nuit, Berg’s Lyric 
Suite, and the New York premiere of 
piano quintets by Charles Wuorinen 
and Henry Brant. If you’re still hooked 
on the classics, then you 
won't want to miss the 
Israel Philharmonic’s two 
concerts at Avery Fisher 
Hall. On February 12, music 
director Zubin Mehta leads 
the acclaimed Orchestra in 
Webern’s Passacaglia, Brahms’ 
Symphony No. 1, and Bruch’s 
Violin Concerto No. 1, fea- 
turing Midori as soloist. On 
February 13, Mehta and the 
Orchestra are joined by 
pianist Murray Perahia for 
Beethoven’s Piano Concer- 
to No. 4. Also on the pro- 
gram are Ari Ben-Shabetai’s 
Sinfonia Chromatica and 
Strauss’ Ein Heldenleben. 


+ + + + * 


More Strauss awaits you at the 
Metropolitan Opera, with the season 
premiere of Der Rosenkavalier on 
February 24. No one who has ex- 
perienced this bittersweet love story 
can forget Octavian’s sparkling en- 
trance and presentation of the rose, or 
the exquisite third-act trio where the 
Marschallin, after sadly reflecting on 
the passing of her youth, releases 
Octavian to the young Sophie. Led 








by artistic director James Levine, the 
opening night cast includes Mechthild 
Gessendorf, Susan Graham, Heidi Grant 
Murphy, Stanford Olsen, Gottfried 
Hornik, and Franz Hawlata in his Met 
debut. Additional performances in 
March. 


In 1992 at the age of ten, pianist Helen 
Huang appeared in the New 
York Philharmonic’s 150th 
Anniversary Young People’s 
Concert as a winner of the 
Orchestra’s Young Per- 
former Auditions. Now all 
of twelve, the young 
prodigy returns to the Phil- 
harmonic for her subscrip- 
tion series debut. On Febru- 
ary 2, 3, and 7 at Avery 
Fisher Hall, Huang joins 
music director Kurt Masur 
and the Orchestra for per- 
formances of Beethoven’s 
Piano Concerto No. 1. The 
program also features 
Brahms’ Tragic Overture and 
Symphony No. 4. Later in 
the month comes another 
Philharmonic debut: that of 
Italian conductor Daniele 
Gatti Gatti, who also recently made his 
Metropolitan Opera debut conducting 
Madama Butterfly, takes the baton on 
February 16, 17; 18, and 2035 tas 
Mendelssohn’s Overture to Ruy Blas, 
Prokofiev’s Symphony No. 3 (Fiery 
Angel), and Barber’s achingly beauti- 
ful Violin Concerto, performed by 
celebrated violinist Nadja Salerno- 
Sonnenberg. 

—Stacey Kors 


Presented by CHRYSLER@® 


BEATRICE CORON 


CONCERT HALL DIRECTORY 


Administrative Staff 

Gus Fleming, Director, Concert Halls 

Gintare Sileika Everett, Associate Director, 
Marketing/Booking 

Trudy W. Dawson, Marketing Manager, Concert Halls 

Edward Neuwirth, Booking Manager, Concert Halls 


Booking Information All persons and organiza- 
tions interested in using Avery Fisher Hall or Alice 
Tully Hall auditoriums or public areas should 
contact the Associate Director of Booking and 
Marketing at 875-5003. 

Lost and Found Telephone 875-5520. 





The management is not responsible for personal 
apparel or other property of patrons unless these 
items are checked. Patrons are advised to take 
wraps with them whenever they leave their seats. 


Resuscitation masks and latex gloves are available 
at the house manager’s station in the center of the 
Grand Promenade and from any of the ushers on 
the second tier. 

Learn CPR. For information contact The American 
Red Cross or The American Heart Association. 


FIRE NOTICE. The exits indicated by a red light 
and the sign nearest to the seat you occupy are the 
shortest routes to the street. In the event of fire or 
other emergency, please do not run—walk to that exit. 


AVERY FISHER HALL 
Home of the New York Philharmonic 


Avery Fisher Hall Staff 

Jack L. Kirkman, Associate Director, Concert Halls 
John Hall, House Manager 

Candace Layer, Assistant to Associate Director 
Beverly Say Box Office Treasurer 
Larissa Blitz, Head Usher 


Green Room First Tier, Northwest corner. 

Rest Rooms All levels except Grand Promenade, 
East and West. Grand Promenade: Men’s Room on 
West side only. 

Public Telephones Vestibules to rest rooms on all 
levels. 

Coat rooms Plaza level, East and West. 

Elevators One elevator East, two elevators West. 
Escalators Southeast and Southwest corners of 
Plaza and Grand Promenade levels. 

Restaurants Cafe Vienna in West lobby for dinner; 
Panevino Ristorante in East lobby for lunch, 
brunch, dinner, and supper. 

Box Office: Mon-Sat 10am-6pm; Sun 12pm-6pm; 
also open until 30 minutes after the start of any 
performance. 


Programs and Services for the Disabled. 
For more information call our Accessibility 
Hotline at 875-5380. 

Wheelchair Accommodations Call 875-5005. 


Large Type and Braille programs are available, 
without advance notice and free of charge, at all 
concerts by the New York Philharmonic, The 
Chamber Music Society of Lincoln Center and 
Lincoln Center Productions (Great Performers, 
Mostly Mozart and Jazz at Lincoln Center). The 
Large Type service is sponsored by a generous 
endowment from Frederick P. Rose, Daniel Rose 
and Elihu Rose, in honor of their mother, Belle B. 
Rose. Additional support for the Braille programs 
is made possible by a much appreciated gift from 
the Marjorie C. Adams Charitable Trust. Wireless 
headsets for the hearing-impaired are also avail- 
able. Contact the nearest usher, who will direct 
you to the house manager. 


The photographing or sound recording of any 
performance or the possession of any device for 
such photographing or sound recording inside 
this theater, without the written permission of the 
management, is prohibited by law. Offenders may 
be ejected and liable for damages and other lawful 
remedies. 


ALICE TULLY HALL 
Home of The Chamber Music Society of Lincoln Center 


Alice Tully Hall Staff 

John McDonald, Associate Manager 
Harry Eagle, House Manager 
Willard Bucklin, Box Office Treasurer 
Paula Gibbs, Head Usher 


Green Room Take stairs at bottom of East stair- 
well. 

Rest Rooms Loge East side; Orchestra East and 
West stairwell. 

Public Telephones Box office lobby; bottom of 
West stairwell; Ladies’ Room, East stairwell. 

The 4,192 pipe organ in Alice Tully Hall was built 
by Th. Kuhn, Ag. of Mannedorf, Switzerland. 

Box Office: Mon-Sat 1lam-6pm; Sun 12pm-6pm; 
also open until 30 minutes after the start of any 
performance. 


The Steinway is the official piano of Avery Fisher Hall and Alice Tully Hall. 


Tickets for performances in Avery Fisher Hall and Alice Tully Hall may be purchased by phone. 
Call CenterCharge at (212) 721-6500. Major credit cards accepted. 
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Walt Disney Theatrical Productions 

















| think you look for id is that appeal to it's a wall—in effect. With a play, the wall 
you, then sit in the back row du goes away, and the audience plays as 
views and watch how the audience much of a part in the success of a show 


Back in the old days, animation meant — ast. The energy goes both direc- 





funny little five-minute cartoons, electric when it works. 





but Walt turned it into an art form. vay and Disney and 





And when the academy nominated gether very nicely. 





“Beauty and the Beast” for Best Picture, that The old thing about ‘don’t leave home 


was an unbelievable step up for all of us. without it’ is really true. It’s always there 
| think we were about halfway done when you need it, wherever you go. 

with the movie when we started saying, The American Express® Card is welcomed 

“This could be a great Broadway musical — on Broadway and other magical places. 

all the elements are there.’ When you make Roy E. Disney, Vice Chairman of the Board, 

a film, people just watch the screen; The Walt Disney Company 








Don’t Leave Home Without It 








Kathleen Battle 
and 

Thomas Hampson 
combine their 
prodigious talents 
for a “Live From 
Lincoln Center” 
broadcast on 


March 1. 
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COMING UP 


e return of Kathleen Battle to Lincoln Center 
is news, certainly; the pairing of her 
renowned lyric soprano with the equally ac- 

claimed baritone of Thomas Hampson has the 
looks of a Major Event. Put it on live television, 
and you really have something. You have, in fact, 
“An Evening with Kathleen Battle and Thomas 
Hampson,” broadcast on “Live From Lincoln 
Center” on March 1 at 8:00 p.m. 

Battle and Hampson are old “Live” hands— 
both are making their fourth appearance on the 
broadcast. They are veterans of the world’s con- 
cert stages, and so have a long and easy acquain- 
tance with the operatic repertoire that will make 
up the first half of the show: duets from Rossini’s 
Barber of Seville and Mozart’s Don Giovanni, and 
arias from Massenet, Lehar, Korngold, and Verdi. 

But the two are also distinctly American stars 
and custodians of an American musical tradi- 
tion: Hampson, a teacher and scholar as well as 
a performer, grew up in Spokane, Washington; 
Battle was an Ohio schoolteacher before turning 
pro. Part two of the broadcast will showcase 
songs and duets from the American musical 
theater: Kern’s “ All the Things You Are,” Berlin’s 
“Old Fashioned Wedding,” the “Soliloquy” from 
Rodgers and Hammerstein’s Carousel, and more. 

This special concert also serves as the center- 
piece of Lincoln Center’s 1995 gala benefit taking 
place that evening. Sponsored by Lexus, the 
black-tie dinner preceding the concert will honor 
the 1995 Lincoln Center Laureate Award win- 
ners, outstanding philanthropists Richard L. 
Gelb and Frederick P. Rose. Chairpersons for this 
year’s annual benefit are Mrs. Paul Soros and Mr. 
Roy Furman and proceeds will support the 
hundreds of performances Lincoln Center brings 
to life each year. 

“An Evening with Kathleen Battle and 
Thomas Hampson” originates from Lincoln 
Center on March 1. If you’re not sitting in Avery 
Fisher Hall, you can see it as it happens on PBS 
stations all across the country. —David Auburn 


Live From Lincoln Center is underwritten by the Lila 
Wallace—Reader’s Digest Fund with additional generous 
support from the Robert Wood Johnson, Jr. Charitable 
Trust and National Endowment for the Arts. 
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PROGRAMMING DEPARTMENT 


Jane S. Moss, Vice President, Programming 

Frederick W. Noonan, Associate Director/Music Programming 

Carmen Kovens, Associate Director/Contemporary Programming 
Jenneth Webster, Associate Director/Community Programming 
Michéle A. Balm, Production/Orchestra Manager 
Hanako Yamaguchi, Assistant Director/Programming 
Robert van Leer, Assistant to Vice President 
David Kincaide, Administrative Assistant/Community Programming 

Natalie Kancheli, Programming Assistant 


Lincoln Center Productions 


Lincoln Center Productions is responsible for the 300 performances produced and presented 
annually by Lincoln Center for the Performing Arts, Inc. through such series as Mostly Mozart, 
Jazz at Lincoln Center, Serious Fun!, Great Performers, Lincoln Center Out-of-Doors, and Midsum- 
mer Night Swing. Separate from the superb offerings of the other Lincoln Center organizations, 
Lincoln Center Productions showcases performance achievement of the highest caliber, span- 
ning a diversity of repertoire and disciplines, with special emphasis on music. Other activities 
of Lincoln Center for the Performing Arts, Inc. include national telecasts through “Live from 


Lincoln Center,” aesthetic education through the Lincoln Center Institute, and general support, 


maintenance, and coordination of the Lincoln Center campus. 





GREAT PERFORMERS AT LINCOLN CENTER 


AFH = AVERY FISHER HALL 
ATH = ALICE TULLY HALL 
WRT = WALTER READE THEATER 


To charge tickets by phone, call CENTERCHARGE (212) 721-6500. 
FEBRUARY 


Sunday, February 5 at 3:00 (AFH) 

LYNN HARRELL, cello 

YEFIM BRONFMAN, piano 

DEBUSSY: Sonata in D minor 

BEETHOVEN: Sonata No. 5 in D, Op. 102, No. 2; 
Variations on “Ein Madchen oder Weibchen” 

MENDELSSOHN: Sonata No. 2 in D 


Monday, February 6 at 7:30 (WRT) 
SHANGHAI STRING QUARTET 
Jon Manasse, clarinet 

HAYDN: Quartet in D, Op. 20, No. 4 
ZHOU LONG: Song of the Ch’in 
TURINA: La oracion del torero, Op. 34 
MOZART: Clarinet Quintet in A, K.581 


Saturday, February 11 at 8:00 (ATH) 
WILLIAM BOLCOM & JOAN MORRIS 

| “American Songs of Innocence and Experience” 

Ives, Leiber, and Stoller 

Pre-concert discussion with William Bolcom, 

Jerry Leiber, and Mike Stoller at the Kaplan 


Penthouse at 7pm. 


Sunday, February 12 at 3:00 (AFH) 

ISRAEL PHILHARMONIC ORCHESTRA 
Zubin Mehta, conductor 

Midori, violin 

MOZART: Symphony No. 40 in G minor 
BRUCH: Violin Concerto No. 1 in G minor 
BRAHMS: Symphony No. 1 in C minor 


Monday, February 13 at 7:30 (WRT) 
NATHALIE STUTZMANN, contralto 
New York Debut 

Inger Sodergren, piano 

Works by Mozart, Schumann, Mahler, 
Debussy, and Poulenc 


Monday, February 13 at 8:00 (AFH) 

ISRAEL PHILHARMONIC ORCHESTRA 
Zubin Mehta, conductor 

Murray Perahia, piano 

ARI BEN-SHABETAI: Sinfonia chromatica 
BEETHOVEN: Piano Concerto No. 4 in G, Op. 58 
STRAUSS: Ein Heldenleben, Op. 40 


Wednesday, February 15 at 8:00 (ATH) 
GUARNERI STRING QUARTET 

Anton Kuerti, piano 

ARRIAGA: Quartet No.2 in A 
MENDELSSOHN: Quartet in E-flat Op. 44, No.3 
SCHUMANN: Piano Quintet in E-flat 


Friday, February 17 at 8:00 (AFH) 

Music on Period Instruments 

The chorus and orchestra of 

HANDEL AND HAYDN SOCIETY 
Christopher Hogwood, conductor 
BACH: Brandenburg Concerto No. 4 in G 
BACH: Missa Brevis in G minor, BWV 235 
HANDEL: Dixit dominus in G minor 


Saturday, February 18 at 10:00 (WRT) 
CHOPIN IN OUR TIME 

Workshop with Garrick Ohlsson and David 
Dubal 


Sunday, February 19 at 11:00 (WRT) 
SHARON KAM, clarinet 

SCOTT ST. JOHN, violin and viola 
ITAMAR GOLAN, piano 

Works by Mozart, Milhaud, Bruch, and Barték 


Sunday, February 19 at 3:00 (AFH) 
JAMES GALWAY, flute 

Phillip Moll, piano 

Sarah Cunningham, viola da gamba 
Sonatas by Bach and Handel 


Thursday, February 23 at 8:00 (ATH) 
ARDITTI QUARTET 

Ursula Oppens, piano 

DUTILLEDx: Ainsi la nuit 

CHARLES WUORINEN: Piano Quintet 
(Lincoln Center Commission; New York Premiere) 
HENRY BRANT: Piano Quintet 

(New York Premiere) 

BERG: Lyric Suite 


Friday, February 24 at 8:00 (AFH) 

ROYAL PHILHARMONIC ORCHESTRA 
Yuri Temirkanov, conductor 

Eliso Virsaladze, piano 

BRITTEN: Four Sea Interludes from Peter Grimes 
PROKOFIEV: Piano Concerto No. 3 in C 
STRAVINSKY: Petrushka (1947) 


Sunday, February 26 at 2:00 (ATH) 
GARRICK OHLSSON, piano 
ALL-CHOPIN PROGRAM 

Twenty-Four Preludes; Sonata No. 2 in 
B-flat minor; Three Nocturnes; Three 
Mazurkas, Op. 63; Five Mazurkas, Op. 7; 
Two Polonaises, Op. 27 

Pre-concert lecture by Michael Beckerman 
at the Kaplan Penthouse at 1:00. 





Sunday, February 26 at 3:00 (AFH) 

ROYAL PHILHARMONIC ORCHESTRA 
Yuri Temirkanov, conductor 

Boris Belkin, violin 

ELGAR: Cockaigne, Op. 40 

PROKOFIEV: Violin Concerto No. 1, Op. 19inD 
RAVEL: Tzigane 

SHOSTAKOVICH: Symphony No. 5 in D minor 


Monday, February 27 at 7:30 (WRT) 

CHRISTOPHER O’RILEY, piano 

BACH/O’RILEY: Sonata in C, BWV 529 

SHOSTAKOVICH: Four Preludes and 
Fugues from Op. 87 

BACH/O’RILEY: Toccata and Fugue in D minor, 
BWV 538 “Dorian” 

BEETHOVEN: Variations on a Waltz by 
Diabelli, Op. 120 


MARCH 


Wednesday, March 1 at 8:00 (AFH) 
KATHLEEN BATTLE, soprano 
THOMAS HAMPSON, baritone 
Orchestra of St. Luke’s 

John Nelson, conductor 

Arias and duets 


Sunday, March 5 at 3:00 (AFH) 
VLADIMIR SPIVAKOV, violin 
Sergei Bezrodny, piano 


Sunday, March 5 at 7:30 (AFH) 

I SOLISTI VENETI 

Claudio Scimone, conductor 

Jean Pierre Rampal, flute 

ROSSINI: Sonata No. 3 in C major 

PASCULLI: Oboe Concerto on Themes 
from Donizetti's La Favorita 

BOTTESINI: Gran duo concertante for 
Violin and Doublebass 

VIVALDI: Concerto Op. 10, No. 6 
Concerto Op. 10, No.5 
Concerto Op. 10, No. 2, “La Notte” 
Concerto Op. 10, No. 3, “Il Cardellino” 


Monday, March 6 at 7:30 (WRT) 

LJUBA KAZARNOVSKAYA, soprano 
Works by Tchaikovsky, Bellini, Donzinetti, 
and others 


Friday, March 10 at 7:30 (AFH) 
AMERICAN SYMPHONY ORCHESTRA 
Leon Botstein, conductor 

Robert Taub, piano 

Ani Kavafian, violin 

Christine Goerke, soprano 

Marietta Simpson, mezzo-soprano 

Victor Ledbetter, baritone 

Pro Arte Chorale, Bart Folse, director 
Unjust Obscurity? 

Works by Sessions, Schoeck, Mendelssohn, 
and Szymanowski 


Sunday, March 12 at 11:00 (WRT) 
ENSEMBLE WIEN 

Waltzes and polkas by J. Strauss, E. Strauss, 
Schubert, and Mozart 


Monday, March 13 at 7:30 (WRT) 
BANG ON A CAN ALL-STARS 


Friday, March 17 at 8:00 (AFH) 
THE CHIEFTAINS 


Sunday, March 19 at 2:00 (ATH) 

STUTTGART CHAMBER ORCHESTRA 

Dennis Russell Davies, conductor 

Kim Kashkashian, viola 

DIAMOND: Rounds for String Orchestra (1944) 

SHOSTAKOVICH/BARSHAI: Chamber 
Symphony in C minor, Op. 110a 

KANCHELI: Abii ne viderem 

GLASS: New Work 

Pre-concert discussion with Giya Kancheli 

at 1:00, Kaplan Penthouse 


Saturday, March 26 at 3:00 (AFH) 
MANUEL BARRUECO, guitar 

BACH: Sonata in C major, BWV 1005 
GRANADOS: Valses poéticos 

COREA: Sometime Ago; Children’s Songs 
TAKEMITSU: Equinox (U.S. Premiere) 
ALBENIZ: Cérdova; Asturias 


Sunday, March 26 at 3:00 (AFH) 

MSTISLAV ROSTROPOVICH, cello 

Lambert Orkis, piano 

STRAUSS: Sonata for Cello and Piano in F, 
Op. 6 

BACH: Suite No. 5 in C minor for Solo Cello, 
BWV 1011 

DEBUSSY: Sonata for Cello and Piano 

SCHNITTKE: “Epilogue,” from Peer Gynt 





JAZZ AT LINCOLN CENTER 


Wynton Marsalis, Artistic Director 
To charge tickets by phone, call CENTERCHARGE (212) 721-6500. 


Friday, March 10, 1995, at 8pm 

The Latin Tinge: Jazz Music and the Influence of Latin Rhythms 

Small and big band music performed by Jerry Gonzalez and Lincoln Center Latin 
Jazz Orchestra conducted by Tito Puente. 

ALICE TULLY HALL, $35 


Wednesday, March 15, 1995, at 6:30pm 

Jazz Talk: The Chase Continues 

Follow-up on 1992’s sold-out readings by Stanley Crouch from his forthcoming 
book on Charlie Parker. 

STANLEY KAPLAN PENTHOUSE, $10 


Saturday, March 25, 1995, 1lam & 1pm 

Jazz for Young People: What is a Composer? 

This concert, hosted by Wynton Marsalis, will examine how the jazz composer, no 
matter what style, provides inspiring themes for jazz improvisers. 

ALICE TULLY HALL, $12 adult/$8 under 18 


Friday, April 14, 1995, at 8pm 

The Total J.J. Johnson 

Aconcert by one of the great figures in jazz, trombonist J.J. Johnson, with his quintet, 
septet, and big band. 

ALICE TULLY HALL, $35 


Thursday, April 27, 1995, at 7pm & 9pm 

Jazz on Film: Focus on Ellington 

In honor of Duke Ellington’s Birthday (April 29), Jazz at Lincoln Center’s first ever 
screening of Duke Ellington on film. 

Co-produced with The Film Society of Lincoln Center 

WALTER READE THEATER, $10 


Special Event: Sunday, May 7 & Tuesday May 9, 1995 

Wynton Marsalis World Premiere Commission: 

Anexciting new work, as well as jazz-influenced chamber works by Ravel, Gershwin, 
Joplin, and Stravinsky. Presented as part of the The Chamber Music Society of Lincoln 
Center 1994-95 season, in collaboration with Jazz at Lincoln Center. 

ALICE TULLY HALL, $28, $18 

Pre-concert lecture: Bruce Adolphe, Music Administrator & Education Director of 
The Chamber Music Society of Lincoln Center will discuss this evening’s performance. 





The Bravo Society of Lincoln Center for the Performing Arts, Inc. 
Deserves a Standing Ovation 


Individuals who have 
included a gift to Lincoln 
Center for the Performing 
Arts, Inc. in their estate 
planning are members of 
The Bravo Society. We 
applaud them for their 
foresight and gener- 
osity. 


Future support from 
today’s audiences in 
the form of bequests, 
charitable trusts, and 
other “planned gifts” will 
be vital to the financial strength of Lincoln Center, Inc. in the next 
century. Please consider joining with your fellow patrons of the 
performing arts as a member of The Bravo Society. No minimum 
gift amount is required and requests for anonymity are re- 
spected. 





Burton Morris 


For information about the many creative ways to become a Bravo 
Society member, please write or call Lincoln Center for the 
Performing Arts, Inc., Planning and Development Office, 70 Lincoln 
Center Plaza, New York, NY 10023 (212) 875-5447. Inquiries are 
confidential and without obligation. 
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Kyrie eleison. Christe eleison. Kyrie eleison. 


Gloria in excelsis Deo, et in terra pax 
hominibus bonae voluntatis. Laudamus te, 
benedicimus te, adoramus te, glorificamus te. 


Gratias agimus tibi propter magnam gloriam 
tuam. Domine Deus, Rex coelestis, Deus 
Pater omnipotens. 


Domine Fili unigenite Jesu Christe. Domine 
Deus, Agnus Dei, Filius Patris. Qui tollis 
peccata mundi, miserere nobis. 


Qui tollis peccata mundi, suscipe 
deprecationem nostram. Qui sedes ad 
dextram Patris, miserere nobis. Quoniam tu 
solus sanctus, tu solus Dominus, tu solus 
Altissimus, Jesu Christe. 


Cum sancto spiritu in gloria Dei patris. 
Amen. 


Lord, have mercy upon us. Christ, have 
mercy upon us. Lord, have mercy upon us. 


Glory be to God on high, and on earth 
peace to men of good will. We praise 
thee, we bless thee, we worship thee, we 
glorify thee. 


We give thanks to thee for thy great 
glory. O Lord God, heavenly king, God 
the Father almighty... 


O Lord, the only begotten Son, Jesus 
Christ. Lord God, lamb of God, son of 
the Father. Thou that takest away the 
sins of the world, have mercy upon us. 


Thou that takest away the sins of the 
world, receive our prayer. Thou that 
sittest at the right hand of the Father, 
have mercy upon us. For thou alone art 
holy, thou alone art the Lord, thou alone, 
Christ, art most high. 


With the Holy Ghost in the glory of God 
the Father. Amen. 


Sonata in G minor for Oboe, Strings, and Continuo, HWV 404 
GEORGE FRIDERIC HANDEL 


Born February 23, 1685, in Halle 
Died April 14,1759, in London 


This attractive piece, recently discovered in the library of the Earl of Malmesbury, is a 
quilt work of previously composed music recycled to create a new sonata da chiesa. Its 
four movement structure acknowledges the universally accepted format so beautifully 
formulated and illustrated by Handel’s Roman friend and model Corelli. It is impossible 
to date the work with any certainty, but The New Grove Dictionary suggests 1717. The 
manuscript, written by Handel's preferred assistant, John Ch. Smith, Jr., was copied in 
1727 and the work may well have been prepared to serve as prelude to a choral work. It 
is so used in tonight’s performance. 

Handel and Bach knew that fine old musical materials could be successfully revised 
for new occasions. Bach used movements from his sacred cantatas to create harpsichord 


concertos and movements for all his masses, great and small. Handel calls upon his 
youthful secular Italian cantatas for the movements here as well as for some of his most 
beautiful and impressive music from the Oratorios. 


Dixit Dominus 
GEORGE FRIDERIC HANDEL 


Handel, an employee of and composer for the Hamburg opera, was already a man of the 
theater when he left for Italy in 1706. His young brilliance was met with universal 
acknowledgment and attracted commissions for cantatas, operas, and Roman church 
music. His Dixit Dominus, a monumental psalm setting, probably intended for Vespers 
at the Carmelite order, is the composer’s largest work for the Catholic church. 
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Dixit Dominus glistens with the theatricality that sets Handel’s music apart from his 
contemporaries’. Moments like that in which the composer hammers out “conquassabit 
capita in terra multorum” foreshadow the virtuosity of word painting and emotional 
power found in the later English oratorios. Handel hears the music in every word, 
turning text into compelling rhythm. He bathes us in waves of choral luxury. 

However, this psalm is a youthful work. Alongside moments of unique power are 
those of careful, traditional writing. Handel needed more time to develop melodic 
sophistication (he became one of music’s most natural melodists) and there are times 
when his “cantalena is rude” (to quote Faustina, the great soprano and wife of another 
Italianized German composer, Johann Hasse). Melodies can sound overworked and 
imbalanced. There are harmonic surprises, delightful to our ears today, that would have 
been rejected by Handel some years later. Even so, this work stands like a fine Roman 
Baroque building. It dazzles and beguiles. 

—wNotes copyright © 1995 by Andrew Appel 


Dixit Dominus Domino meo: Sede a dextris 
meis, donec ponam inimicos tuos scabellum 
pedum tuorum. 


Virgam virtutis tue emittet Dominus ex 
Sion: dominare in medio inimicorum tuorum. 


Tecum principium in die virtutis tue in 
splendoribus sanctorum: ex utero ante 
Luciferum genui te. 


Juravit Dominus, et non peenitebit eum. 


Secundum ordinem Melchisedech tu es 
sacerdos in eternum. 


Dominus a dextris tuis confregit in die ire 
sue reges. 


Judicabit in nationibus, implebit ruinas. 
Conquassabit capita in terra multorum. 


De torrente in via bibet: propterea exaltabit 
caput. 


Gloria Patri et Filio et Spiritu Sancto, sicut 
erat in principio et nunc et semper. Et in 
seecula seeculorum, Amen. 


The Lord said unto my Lord, sit thou at 
my right hand, until I make thine 
enemies thy footstool. 


The Lord shall send the rod of thy 
strength out of Zion: rule thou in the 
midst of thine enemies. 


Thy people shall be willing in the day of 
thy power, in the beauties of holiness 
from thy womb of the morning: thou 
hast the dew of thy youth. 


The Lord hath sworn, and will not repent. 


Thou art a priest for ever after the order 
of Melchizedek. 


The Lord at thy right hand shall strike 
through kings in the day of His wrath. 


He shall judge among the heathen, He 
shall fill the places with the dead bodies; 
He shall wound the heads over many 
countries. 


He shall drink of the brook in the way: 
therefore shall He lift up the head. 


Glory be to the Father, and to the Son, 
and to the Holy Ghost, as it was in the 
beginning, is now and ever shall be, 
world without end. Amen. 
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Meet the Artists 


Since founding The 

Academy of Ancient 

Music in 1973, Chris- 

topher Hogwood 

has gained inter- 

national recognition 

as a pioneer in the 

_ field of “Historically 

j Informed Perfor- 

P| mance,” presenting 

““ music on the instru- 

ments and with the techniques and per- 

forming forces available to composers in 

their time to achieve a historically authen- 
tic concert experience. 

Mr. Hogwood is artistic director of the 
Handel & Haydn Society in Boston, a posi- 
tion he has held since 1986. Under his 
direction, H&H has become a preeminent 
period orchestra and chorus, and an 
American leader in “Historically Informed 
Performance.” Mr. Hogwood is also prin- 
cipal guest conductor of The Saint Paul 
Chamber Orchestra, a modern-instrument 
chamber ensemble, and artistic director of 
the annual Mozart Festival in Washington, 
D.C. An active conductor of opera, both on 
disc and in live performance, he is a regular 
guest of Australian Opera, where he most 
recently conducted performances of 
Mozart’s Idomeneo in 1994. With the 
Academy of Ancient Music, Mr. Hogwood 
has a busy schedule of concerts world- 
wide and a celebrated catalogue of record- 
ings for Decca/London Records on 
the L’Oiseau-Lyre label. He has also made 
his mark in the field of television and 
video. 

In addition to maintaining his exten- 
sive conducting schedule, Mr. Hogwood 
has written a number of books, including 
an enormously successful biography of 
Handel, published by Thames & Hudson. 
He enjoys a fine reputation as a harpsichor- 
dist and clavichord player, both in concerts 
and on a distinguished series of record- 
ings. He holds an honorary doctorate from 
the University of Keele, is a fellow of Jesus 
and Pembroke Colleges, Cambridge, and 
holds international professorships at the 


Royal Academy of Music and King’s Col- 
lege, London. 

Mr. Hogwood was created a Com- 
mander of the British Empire by Queen 
aeeecbin IJ in her 1989 New Year’s Honors 

ist. 


The Handel & Haydn Society is a premier 
professional chorus and period orchestra, 
under the artistic direction of internation- 
ally renowned conductor Christopher 
Hogwood. H&H is a leader in “Historically 
Informed Performance,” playing Baroque 
and Classical music on the instruments and 
with the performing techniques available 
to composers in their time for an authentic 
listening experience. 

Founded in Boston in 1815, the Handel 
& Haydn Society is the country’s oldest 
continuously performing arts organiza- 
tion. From its start, H&H has stood at the 
musical forefront, giving the first perfor- 
mances in America of Handel’s Messiah 
(1818), Samson (1845), Solomon (1855), Israel 
in Egypt (1859), Jeptha (1867), and Joshua 
(1876), and of Bach’s B-minor Mass (1887) 
and St. Matthew Passion (1889). More 
recently, H&H has greatly expanded its 
concert activities in the Boston area, and 
currently offers two concert series there— 
the Symphony Series and the Chamber 
Series held at Jordan Hall at the New 
England Conservatory and Sanders 
Theatre at Harvard University. In the 1994-95 
season, H&H also offers its first subscrip- 
tion season ever outside the Boston area, a 
three-concert series in Providence, RI. 
H&H has achieved national and interna- 
tional esteem through its recordings on the 
London Records/L’Oiseau-Lyre label, na- 
tional broadcasts on American Public 
Radio, and performances at Lincoln 
Center, the Mostly Mozart Festival, 
Tanglewood, Chicago’s Orchestra Hall, 
and other national venues. In February 
1995, H&H takes its first tour under the 
auspices of Columbia Artists Management 
Inc., performing in New York, Chicago, 
Atlanta, and several southern states. 
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H&H’s compact-disc recordings on the 
London Records/L’Oiseau-Lyre label 
have received widespread critical acclaim. 
These include Handel's Concerti Grossi, 
Op. 3,and Haydn Arias and Cantatas with 
legendary soprano Arleen Auger. H&H’s 
recording of Handel's entire Concerti Gros- 
si, Op. 6, was released in the summer of 
1993. Christopher Hogwood and the H&H 
chorus and orchestra have also recorded 
the fascinating series of Mozart orchestra- 
tions of Handel oratorios: H&H’s record- 
ing of Acis and Galatea was released in June 
1992; in 1993, H&H recorded Ode for St. 
Cecilia's Day and Alexander’s Feast, to be 
released in one set in 1995. 

The Handel & Haydn Society Educa- 
tional Outreach Program, now inits eighth 
year, serves over 5,000 students in more 
than 40 schools throughout Mas- 
sachusetts. This innovative program 
brings enjoyment and knowledge of clas- 
sical music to children in both inner-city 
and suburban communities, through in- 
school music workshops and master clas- 
ses, participatory youth concerts with 


H&H musicians, and recital programs. 


H&H added a new component to this com- 
prehensive program in 1994, the Vocal Ap- 
prenticeship Program, a new model for 
music education which provides talented 
urban youth the training, tools and 
guidance they need to pursue musical 
careers. 

Christopher Hogwood enjoys a world- 
wide reputation for the highest quality 
music-making. He is the founder and 
director of the Academy of Ancient Music, 
the first British orchestra formed to play 
exclusively Baroque and Classical music 
on instruments appropriate to the period. 
In addition to his responsibilities with 
H&H and the Academy, Mr. Hogwood is 
principal guest conductor for the ac- 
claimed Saint Paul Chamber orchestra and 
a busy guest conductor throughout the 
world. In recent years he has directed 
some of the world’s finest orchestras, in- 
cluding the Berlin Philharmonic, the 
(Washington) National Symphony, the 
Boston Symphony Orchestra, Chicago 
Symphony Orchestra, Los Angeles Phil- 
harmonic, and Cleveland Orchestra. 


H&H ORCHESTRA 


VIOLIN I 

Daniel Stepner, Concertmaster 
Julie Leven 

Clayton Hoener 

Judith Eissenberg 

Jane Starkman 

Danielle Maddon 


VIOLA 


CELLO 


David Miller, Principal 
Laura Jeppesen 
Barbara Wright 
Patrick Jordan 


BASS 
Michael Willens, Principal 
Anne Trout 


OBOE 


Stephen Hammer, Principal 
Marc Schachman 


Myron Lutzke, Principal 


VIOLIN II 

Linda Quan, Principal 
Kinloch Earle 

James Johnston 
Etsuko Ishizuka 
Dianne Pettipaw 
Barbara Englesberg 


Phoebe Carrai 
Karen Kaderavek 


RECORDER 

Christopher Krueger, 
Principal 

Stephen Hammer 

KEYBOARD 

John Finney 


H&H CHORUS 


SOPRANO 

Gail Abbey 
Jean Danton 
Janice Giampa 
Sharon Kelley 
Shannon Larkin 
Pamela Murray 
Anna Soranno 


ALTO 


Susan Trout 


Pamela Dellal 
Eleanor Kelley 


TENOR 

William Hite 
Martin Kelley 
Bruce Lancaster 


Mary Ann Valaitis 


BASS 

Peter Gibson 
Herman Hildebrand 
Mark McSweeney 
Donald Wilkinson 











CAFE 


A Symphony of Taste, Sight and Sound! 


Regional American cuisine served in a spectacular setting 
with Lunch, Brunch, Dinner, Pre-Theater and Late Nite menus. 


| PLUS The Iridium Room Jazz Club (212)582-2121 
NY’s HOTTEST new Jazz Club open 7 days with live music nightly. 


“The only major jazz club 
above 14th Street”- The New York Times 


eridian nee ae ot NSR Sra” 


44 W. 63rd St. OPP. LINCOLN CTR 
Reservations: 582-2121 























Jazz Line: 956-HORN 








LUXEMBOURG 


PRIX FIXE Lunch $19.95 PRIX FIXE Dinner $28.50 
OPEN EVERY DAY 


Lunch 12:00-3:00 Dinner 5:30-12:30 Sunday Brunch 11:00-3:00 
. a short walk from Lincoln Center 


200 WEsT 70TH STREET NEw YoRK CITY 
212°873-7411 





Hunan Park | 


Elegant Chinese Cuisine 
Recommended by 
The New York Times 
New York Post and New York Magazine 









Special Pre- and Post-Show Dinner 








Moderate Price e Beautiful Sidewalk Cafe 


235 Columbus Avenue 
Near Lincoln Center (bwt. 70th & 71st Street) 


KEW 212-724-4411 BAT 2 







15% DISCOUNT 
WITH THIS AD 


AUBALULE 
pw ~ = ESPRESSO 


GOURMET COFFEE | 
DESSERTS | 
SANDWICHES 
oe SALADS 
MON - TH 7AM To 12AM 


FRI-SAT 8AM TO 2AM 
SUN 9AM TO 11PM 


188 COLUMBUS AVE 


| (BETWEEN 68TH & GOTH STREETS) 











FEATURING THE CUISINES OF NORTHERN 
ITALY AT THE RITZ-CARLTON, NEW YORK 


Lunch, Monday through Friday and 
Dinner, Including Prix-fixe Pre-theatre Service 
Monday through Saturday 
Available for Private Parties 
112 Central Park South 
(59th Street between 6th and 7th Ave.) 


“ 664-7700 sd 





& Lincoln Center for the Performing Arts, Inc. 


Lincoln Center Inc. membership programs were designed to allow our patrons to support the 
performances they love while enjoying exclusive privileges described below. Become a Star 
Performer! Join us today! 


Did you know... 


Lincoln Center for the Performing Arts, Inc. is more than the sum of its parts. Not only does it maintain 
the plaza and the public areas and oversee the Center’s security, it produces a wide variety of Lincoln 
Center activities. Among them are Live From Lincoln Center telecasts on PBS, Large Type and Braille 
Programs, and numerous arts education programs through the Lincoln Center Institute. More than 
that, each season Lincoln Center Inc. presents some 300 performances in six exciting series that 
complement and are separate from the superb work presented by the family of Lincoln Center 
companies. Under the umbrella of Lincoln Center Productions, we bring you Great Performers, 
Mostly Mozart, Jazz at Lincoln Center, Serious Fun!, Lincoln Center Out-of-Doors, and Midsummer 
Night Swing. 

Annual membership dollars help us bridge the difference between the actual expenses of these 
programs and our ticket revenues. Your gifts are particularly critical in preserving essential community 


outreach projects like Lincoln Center Out-of-Doors and our Department of Programs and Services 
for Disabled People. 


Extend your support to all our artistic and community endeavors! Join us in a year of world-class 
performances and exclusive membership privileges. 


Membership Programs 


THE FRIENDS OF LINCOLN CENTER 


MEMBER: $50 ($35 tax-deductible) 

Advance mailings and ticket priority for your favorite Lincoln Center Productions program; two 
members-only rehearsals; three 15% discount parking coupons; subscription to our members-only 
newsletter. 


CONTRIBUTING MEMBER: $100 ($68 tax-deductible) 
All of the above, plus: two additional members-only rehearsals; 10% discount at the Performing Arts 
Shop and PaneVino Ristorante; 5% discount certificate for selected Lincoln Center Productions events. 


SUSTAINING MEMBER: $250 ($208 tax-deductible) 


All of the above, plus: priority mailings and benefits for the full spectrum of Lincoln Center 
Productions series; one additional members-only rehearsal; an additional 5% ticket discount certifi- 
cate. 


SPONSORING MEMBER: $500 ($370 tax-deductible) 

All of the above, plus: up to 48-hour advance priority ticket reservations for concerts in your favorite 
Lincoln Center Productions series; an invitation to the annual Friends reception and performance; an 
invitation to “Lincoln Center Off Stage,” our meet-the-artist lecture series. 

CHARTER MEMBER: $1,000 ($760 tax-deductible) 


All of the above, plus: listing in Lincoln Center Productions Stagebill programs; an invitation to a 
special concert and reception. 


THE CHAIRMAN’S COUNCIL 


Membership in the Chairman’s Council begins at $2,500 and entitles members to our most exclusive 
privileges. For information, please call (212) 875-5443. 


THE FRIENDS OF MOSTLY MOZART 


The Mostly Mozart Festival has attracted summertime audiences to Lincoln Center since 1966. The 
Friends of Mostly Mozart help offset the costs of presenting concerts and lectures on Mozart and 
other related composers. With memberships starting at $50, benefits include priority tickets, special 
discounts, and members-only rehearsals. For information, please call (212) 875-5443. 


THE CENTER CIRCLE 


To cultivate younger audiences and future leadership in the arts, membership in The Center Circle is 
open to individuals under the age of 40. Annual membership fees are $300 per person and $500 per 
couple and entitle members to exclusive events throughout the year—performances, rehearsals, and 
private receptions, as well as special discounts. For more information, please call (212) 875-5444. 


THE BRAVO SOCIETY 


Individuals who have included a gift to Lincoln Center for the Performing Arts, Inc. in their estate 
planning are members of The Bravo Society. Future support from today’s audiences in the form of 
bequests, charitable trusts, and other “planned gifts” will be vital to the financial strength of Lincoln 
Center, Inc. in the next century. No minimum gift amount is required and requests for anonymity are 
respected. For information about the many creative ways to become a Bravo Society Member, please 
call (212) 875-5447. Inquiries are confidential and without obligation. 


Q COUNT ME IN! I want to join the Friends of Lincoln Center! 


Enclosed is my contribution of $ Q My company will match this gift. 
© Iwould like my entire contribution tax-deductible. Please do not send me any benefits. 


Q I would like more information on the following program(s): 


" 

1 

1 

1 

" 

1 

1 

1 

1 

1 

" 

! Friends of Lincoln Center Q Chairman’s Council 
: OQ Friends of Mostly Mozart O Center Circle 

1 ©) Bravo Society 
1 
1 
1 
1 
1 
1 
" 
1 
1 
1 
' 
' 
1 
" 
1 


City, State, Zip 268 RTRs oe 
Home # Business # 
Please return the completed form to Membership Office, Lincoln Center for the Performing 
Arts, Inc., 70 Lincoln Center Plaza, New York, NY 10023-6583. 





i i be obtained upon request 
Acopy of the last annual report filed with the New York State Department of State may 
by hen to the New York State Department of State, Office of Charities Registration, Albany, NY 12231 or 
Lincoln Center for the Performing Arts, Inc., 70 Lincoln Center Plaza, New York, NY 10023. 
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G Supporters of 
Lincoln Center for the Performing Arts 


Lincoln Center for the Performing Arts, Inc. is deeply grateful to all the generous contributors who 
provide critical support for our cultural and educational programs and services. We extend our 
warmest thanks to the many individuals, foundations, public agencies and corporations whose gifts 
have provided vital resources for “Live from Lincoln Center,” Great Performers at Lincoln Center, 
the Mostly Mozart Festival, Serious Fun!, Jazz at Lincoln Center, Lincoln Center Out-of-Doors, the 
Lincoln Center Institute for the Arts in Education and Lincoln Center’s other artistic programs. Listed 
below are those patrons whose annual gifts of $1,000 or more have ensured the success of our 1993-94 
and 1994-95 seasons. The corporations acknowledged here provide special project support to Lincoln 
Center for the Performing Arts, Inc. In addition, we extend our appreciation to the corporations that 
contribute to the Lincoln Center Consolidated Corporate Fund, which benefits all of the performing arts 
companies at Lincoln Center. These corporations are listed separately. 


$250,000 AND OVER 

The Annenberg Foundation 

The City of New York 

Continental Insurance 

Lewis B, and Dorothy Cullman 
Foundation, Inc. 

The Aaron Diamond Foundation 

The Robert Wood Johnson Jr. 
Charitable Trust 

National Endowment for the Arts 

NYNEX Corporation 

Frederick P., Daniel and Elihu 
Rose—In memory of their mother, 
Belle B. Rose 

Jack and Susan Rudin Educational 
and Scholarship Fund 

The Fan Fox and Leslie R. Samuels 
Foundation, Inc. 

Lila Wallace-Reader’s Digest Fund 

One Anonymous 


$100,000 AND OVER 

Citibank 

Cognac Hennessy 

Consolidated Edison Company of 
New York, Inc. 

Corporation for Public Broadcasting 

The Ford Foundation 

Frieda and Roy Furman 

The Horace W. Goldsmith Foundation 

Jerome L. Greene Foundation, Inc. 

LEXUS 

The Andrew W. Mellon Foundation 

Metropolitan Life Foundation 

New York City Department of 
Cultural Affairs 

New York State Council on the Arts 

New York State Education Department 

Mrs. Donald M. Oenslager 

Philip Morris Companies Inc. 

The Rockefeller Foundation 

The Peter Jay Sharp Foundation 

Daisy and Paul Soros 

Carl Spielvogel and Barbaralee 
Diamonstein-Spielvogel 

Mrs. Hedwig van Ameringen 

The Norman and Rosita Winston 
Foundation 


$50,000 AND OVER 

Annie Laurie Aitken Charitable Trust 

Louis Armstrong Educational 
Foundation, Inc. 

Robert Sterling Clark Foundation, Inc. 

Charles E. Culpeper Foundation 

ane Eleanor Naylor Dana Charitable 

rust 


The Gladys Krieble Delmas Foundation 


Delta Air Lines 

The Florence J. Gould Foundation, Inc, 
Martin Gruss Foundation 

The Harkness Foundations for Dance 


at 


Hess Foundation, Inc. 

The Christian A. Johnson Endeavor 
Foundation 

The Katzenberger Foundation, Inc. 

William H. Kearns Foundation 

Nancy and Edwin Marks 

MasterCard 

MCI Telecommunications Corporation 

The Ambrose Monell Foundation 

E. Nakamichi Foundation 

National Public Radio 

New York State Natural Heritage Trust 

Edward John Noble Foundation 

The Carl and Lily Pforzheimer 
Foundation 

Samuel and May Rudin 
Foundation, Inc. 

The Shubert Foundation 

Mr. and Mrs. Thomas W. Smith 

The Starr Foundation 

The Trust Under the Will of 
Roberta L. Zuhlke 


$25,000 AND OVER 

AT&T Foundation 

Mr. and Mrs. James A. Block 

BMW North America 

The Louis Calder Foundation 

The Saul Z, and Amy S. Cohen 
Family Foundation 

Compton Foundation, Inc. 

The Corporate Printing Company, Inc. 

Ronnie Davis, Washington Street Cafe 

Dove Bar 

Lawrence M. Gelb Foundation 

Ann and Gordon Getty Foundation 

The Gramercy Park Foundation 

Heckscher Foundation for Children 

Home Box Office 

Helen and Martin Kimmel 

The Kenneth and Evelyn Lipper 
Foundation 

Mrs. Jane Lombard 

Joyce Mertz-Gilmore Foundation 

Estate of LuEsther T. Mertz 

Mr. Howard P. Milstein 

The New York Community Trust 

NEWSWEEK 

Sandra Payson 

The William Penn Foundation 

The Rockefeller Group 

Richard and Sheila Schwartz 

John Ben Snow Memorial Trust 

Bea Snyder and Agnes Varis 

Joan Stanton 

Starrett at Spring Creek 

Helen S, Tucker 

Mr. and Mrs, Nathaniel H. Usdan 

Mildred and George Weissman 

Wells Rich Greene BDDP 

Two Anonymous 


$10,000 AND OVER 

Marjorie C. Adams Charitable Trust 

The Aeroflex Foundation 

Amtrak 

Ted and Page Ashley 

Rose M. Badgeley Residuary 
Charitable Trust 

Theodore H. Barth Foundation 

Mr. and Mrs. Michael J. Chasanoff 

The Honorable and Mrs. William H. 
Donaldson 

Educational Foundation of America 

Exxon Education Foundation 

Mr. and Mrs. Avery R. Fisher 

Mr. Robert M. Goldberg 

The William and Mary Greve 
Foundation, Inc. 

Francena T. Harrison Foundation 
Trust 

Leona and Harry B. Helmsley 

The DuBose and Dorothy Heyward 
Memorial Fund 

Jane Hirsch 

IBM Corporation 

F, M. Kirby Foundation, Inc. 

C.L.C. Kramer Foundation, Inc. 

Mr. and Mrs. Frank Y. Larkin 

Mr. and Mrs. William M. Lese 

The Fay J. Lindner Foundation 

The Joe and Emily Lowe Foundation, Inc, 

Marks & Spencer Services, Inc, 

Kathryn and Gilbert Miller Fund, Inc. 

Mr. and Mrs, Murray L. Nathan 

National Endowment for the 
Humanities 

Henry Nias Foundation 

Richard and Evelyn Paige 

Abraham Perlman Foundation 

Aline and Harold K. Raisler 

Anne §S. Richardson Fund 

Mr. and Mrs. David Rockefeller 

Billy Rose Foundation, Inc. 

Helena Rubinstein Foundation 

Sarah I. Schieffelin Charitable Trust 

Richard R. Shinn 

Beverly Sills and Peter Greenough 

Esther Simon Charitable Trust 

SONY Corporation of America 

Ruth and Ronald Stanton 

Julien J. Studley 

The Travelers Foundation 

The Vidda Foundation 

Richard and Gertrude Weininger 
Foundation, Inc. 

Three Anonymous 


$5,000 AND OVER 

Mimi M. Abrons 

ASCAP 

The Barker Welfare Foundation 
Mr. and Mrs, Sid R. Bass 

The BETA Fund 





Franci Blassberg and Joe Rice 

Mr. and Mrs. Daniel B. Burke 

Ann L. and Lawrence B. Buttenwieser 

Mr. John S, Chalsty 

Lucy Pang Yoa Chang Foundation 

Leona and Marcy Chanin 

Chase Manhattan Bank 

Maureen and Marshall Cogan 

Joan and Joseph Cullman, 3rd 

The Constans Culver Foundation 

The Educational Foundation of America 

Peter L. and Joan S. Faber 

George M.C. and Ann Fisher 

Gibbs Brothers Foundation 

Abby Gilmore and Arthur Freierman 

The David Geffen Foundation 

Mr. Francis Goelet 

Marlene Hess and James D. Zirin 

Barbara S. Horowitz 

Ruth W. Houghton 

Mr. Alberto Ibargiien 

Mr. and Mrs. Stephen M. Kellen 

The Klein Family Foundation, Inc. 

H. Frederick Krimendahl, II 

Mr. and Mrs. Leonard A. Lauder 

The Mailman Foundation, Inc. 

Peter P, Marino 

Mitsukoshi USA, Inc. 

Mr. and Mrs. Kenneth F. Mountcastle 

Mr. Donald Newhouse 

Stavros S, Niarchos 

Party Rental Ltd. 

Donald A. Pels 

The Laura Pels Foundation 

Pro Piano 

Restaurant Associates 

Mr. and Mrs. David Rockefeller 

Mr. and Mrs. Irwin Schloss 

The Sidney, Milton and Leoma 
Simon Foundation 

The Seth Sprague Educational and 
Charitable Foundation 

Ruth and Frank Stanton 

Mr. and Mrs. Bernard Stein 

Ann E. Talcott Fund 

Time Warner Inc. 

Mr. and Mrs. Laurence A. Tisch 

Mrs. Niuta Titus 

Carol Tolan 

Tribune New York Foundation 

Michael Tuch Foundation, Inc. 

Mrs. John Hay Whitney 

Zena and Michael A. Wiener 


Isak and Rose Weinman Fourdation, Inc. 


Marshall and Marilyn R. Wolf 
Foundation 

Charlotte S$. Wyman Trust 

The Xerox Foundation 
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Professor Thomas H. Ahrens 
Mr. and Mrs. E. Nelson Asiel 
Jane and Alan Batkin 

Steffi and Robert Berne 

Eliot and Susan Black 

Robert E. Blum 
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Mr. and Mrs. K. Fred Netter 
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Frederick J. Rogers 

Claire Rosenstein 

Doris Lee Schild 

Dr. and Mrs. Victor I. Sendax 

Herbert and Nell Singer Foundation, 
Inc, 

Miss Laura J. Sloate 

Mrs. Sydney B. Spofford 
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Lincoln Center welcomes the chance to discuss opportunities to support our artistic activities 
through a wide variety of programs including memberships, program and special project support, 
bequests and planned gifts. Contributors to Lincoln Center receive a range of special privileges— 
such as priority ticket services, public acknowledgement and invitations to special events, gala 
performances and rehearsals—commensurate with the amount and nature of their gifts. For more 
information about contributing to Lincoln Center for the Performing Arts, Inc., please call Lincoln 
Center’s Department of Planning & Development at (212) 875-5420. 

A copy of the last annual report filed with the New York State Department may be obtained upon request 
by writing to the New York State Department, Office of Charities Registration, Albany, NY 12231 or to 
Lincoln Center for the Performing Arts, Inc., 70 Lincoln Center Plaza, New York, NY 10023. 
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standards of excellence and creativity throughout its presentations depends on 
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Booth Ferris Foundation Trust Under the Will of Eleanor S. Cole 
The Eleanor Naylor Dana Charitable Trust Evelyn Y. Davis 
Evelyn Y. Davis Foundation D. & R. Gottesman 
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Swan Lake, Firebird, 
Vienna Waltzes (NYST) 
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New Ballet No. 2, 
Afternoon of a Faun, 
Antique Epigraphs, 
Vienna Waltzes (NYST) 
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As of January 5, 1994 


For information please call 

Nancy S. Ticktin, Director 

The Consolidated Corporate Fund, 
212-875-5430. A copy of the last 
annual report filed with the NY State 
Department of State may be obtained 
upon request by writing to the NY 
State Department of State, Office of 
Charities Registration, Albany, NY 
12231 or Lincoln Center for the 
Performing Arts, Inc., 70 Lincoln 
Center Plaza, NY, NY 10023 
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Lincoln Center Fund 


The founding Patrons of Lincoln Center built the Center and maintained it 
through the first twelve years as worldwide recognition was won. Patrons of the 
Lincoln Center Fund continue this tradition of generosity, ensuring that Lincoln 
Center will enrich the lives of future generations. Lincoln Center for the Perform- 
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continued from page 23 


RETURN OF THE BIG “BANG” 





have dirt and scrappiness and a history of 
eccentric, oddball weirdos. That’s our 
heritage. American musical culture is made 
up of accidents of what you heard because 
of neighborhood, who lived next door to 
you and where your family’s from. And all 
those accidents are different for every 
single person in this country. 

STAGEBILL: How was your first season at 
Lincoln Center? 

LANG: In terms of bringing music to 
numbers of people, it was very successful. 
They were different people. Lots of 
downtown people swear they never go 
above 14th Street, and I think a lot of them 
held to their word. The first two concerts 
sold out early, and some people who’ve 
been to our concerts since the beginning 
couldn’t buy advance seats because they 
don’t have credit cards. It’s a philosophical 
and economic difference between the two 
audiences. But our new audience was very 
enthusiastic, and that’s encouraging. 






Bang On A Can All-Stars 


WOLFE: There were a lot of mixed feel- 
ings beforehand, not so much afterwards. A 
lot of the criticism came from uptown, 
mostly because there’d been something ex- 
citing about going downtown. People 
downtown said, “Lincoln Center? Great— 
clean bathrooms.” 

LANG: We tried very carefully not to 
change our etiquette and programming. 
We've always put famous names close to 
unknowns to ensure a steady stream of 
people coming in and out. Now that we’ve 
introduced ourselves to Lincoln Center, we 
have more confidence that the whole event 
is more of a draw. I actually feel like we 
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could program composers no one has ever 
heard of and people would still come. The 
populist part of me says we need even more 
obscure names than those we've already 
had. 

STAGEBILL: What about the critics who 
think you haven't dug deeply enough? 

LANG: We spend all year digging. It’s 
harder than you think to find something 
obscure. We listen to hundreds of scores 
every year anonymously, because we know 
a lot of people and they all want to let us 
know what they’re doing. We’re proud of 
the fact that we judge by the piece, not just 
to support a composer. 

STAGEBILL: How much of your audience 
today comes not from regular classical listeners, 
but from rock music listeners looking for more 
challenge? 

LANG: I think a lot. People are interested 
in new things, and you’re not going to 
generate excitement over a hundredth 
recording of Beethoven's symphonies. The 
fact is, there’s a whole range of 
music that exists somewhere be- 
tween the first and second floors 
, Of Tower Records, but it’s hard to 
* find the staircase that takes you 
there. 

GORDON: If you listen to 
“alternative” music, it means 
you're looking for somewhere to 
go. The minute those people find 
out about us they won’t want to 
leave. We’re moving into a dif- 
ferent era. People who are 25 now 
don’t remember the world before the 
Kronos Quartet. New music groups are 
forming all over the world, and in the next 
century—and that’s just five years from 
now—perhaps haif of the programming at 
Lincoln Center is going to be like Bang On 
A Can. The writing is on the wall. 


PETER SERLING 


Ken Smith has written about music and the arts 
for New York magazine, American Record 
Guide, Condé Nast Traveler, The Strad, and 
other publications. 


Great Performers is underwritten by Continental 
Insurance. 


Creating a more competitive work force 
starts with the simplest tools. 





In schools across the country, tomorrow's work force is being shaped today. 
Shaped by tools that teach children to use their imagination, that encourage them 
to create, to perform. And to dream. At GE, we know that an education including the 
arts is vital. Because students who appreciate the conceptual as well as the analytical 
are the ones who'll create the innovations of tomorrow. 

That’s why we’re one of the largest corporate supporters of arts-in-education pro- 
erams. In fact, through The GE Fund we support all kinds of educational programs. 
In our College Bound program, GE employees volunteer as mentors to high 
school students to boost college enrollment rates. Faculty for the Future is growing 

the number of minority pr ofessors through grants and scholar ships. Sull other GE 
Fund programs are changing schools nationwide to develop well-rounded students 


with winning ideas. 
So while crayons and chalk may be simple things, at GE they mean the world to us. 


We bring good things to life. 
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